AP SPANISH LITERATURE AND CULTURE 2025 = FREE-RESPONSE QUESTIONS

Directions: Write a coherent and well-organized Instrucciones: Escribe una respuesta coherente y
response IN SPANISH on the topic that appears bien organizada EN ESPANOL sobre el siguiente
below. tema.

Question 2
Text and Art Comparison

Suggested Time — 15 minutes

Lee la siguiente seleccién y estudia la pintura. Luego compara la representacion de la dualidad del ser en las dos
obras con relacion al desdoblamiento.

Ya las gentes murmuran que yo soy tu enemiga
porque dicen que en verso doy al mundo tu yo.

Mienten, Julia de Burgos. Mienten, Julia de Burgos.
Verso  La que se alza en mis versos no es tu voz: es mi voz;
5 porque tud eres ropaje y la esencia soy yo;
y el més profundo abismo se tiende entre las dos.

[...]

Tu eres dama casera, resignada, sumisa,

atada a los prejuicios de los hombres; yo no;
10 que yo soy Rocinante corriendo desbocado

olfateando horizontes de justicia de Dios.

T en ti misma no mandas; a ti todos te mandan;
en ti mandan tu esposo, tus padres, tus parientes,
el cura, la modista, el teatro, el casino,

15 el auto, las alhajas, el banquete, el champén,
el cielo y el infierno, y el qué dirdn social.

[...]

Julia de Burgos

“A Julia de Burgos”

Poema en veinte surcos

Reflexiones: Introduccion a la literatura hispdnica, Rodney T.
Rodriguez

United States: Pearson Education, Inc., 2013.

(Originalmente se publicé en 1939).

GO ON TO THE NEXT PAGE.
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Julio Romero de Torres

Amor sagrado, amor profano
Coleccion CajaSur, Cérdoba, Espaiia
Album / Alamy Stock Photo

(La pintura es de 1908).

Begin your response to this question at the top of a new page in the separate Free Response booklet and
fill in the appropriate circle at the top of each page to indicate the question number.

GO ON TO THE NEXT PAGE.
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AP® Spanish Literature and Culture 2025 Scoring Guidelines

Question 2: Short Answer—Text and Art Comparison 6 points

General Scoring Note
When applying the scoring guidelines, the response does not need to meet every single criterion in a column. You should award the score according

to the preponderance of evidence.
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AP® Spanish Literature and Culture 2025 Scoring Guidelines

Scoring Criteria: Content

1

2

3

The response addresses the theme in the text
and/or the artwork.

OR
The response addresses the specified period,
movement, literary genre, or technique.

e Addresses the theme in the text or the artwork;

includes minimal or no supporting evidence.
OR

e Addresses the specified period, movement,
literary genre, or technique.

The response discusses the theme in the text and
the artwork using evidence from both, although the
evidence may be imbalanced. The response relates
the theme to the specified period, movement,
literary genre, or technique.

Discusses the theme in the text and the artwork.
The response describes the theme in both works
with minimal or no comparison. Supports
response with evidence from both the text and
the artwork, but evidence may be imbalanced
between the text and artwork.

Relates the theme to the specified period,
movement, literary genre, or technique, but the
connection between them may not be clear.

The response compares the theme in the text and
the artwork using relevant evidence. The response
relates the theme to the specified period,
movement, literary genre, or technique.

Compares the theme in the text and the artwork.
Supports the comparison using relevant evidence
from both the text and the artwork.

Relates the theme to the specified period,
movement, literary genre, or technique as
represented in the text, the artwork, or both.

0 (zero) The response is so brief or so poorly written as to be meaningless, is not in Spanish, or is otherwise off-task.

A response that merely restates part or all of the prompt and/or stimuli receives a score of 0. A response that receives a 0 in content must also receive a 0 in

language.

NR (No Response)—Page is blank.

A response that receives a NR in content must also receive a NR in language.
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Scoring Criteria: Language

1

2

3

Language usage is inappropriate to the task,
inaccurate, or insufficient; the student’s use of
language impedes the reader’s understanding of
the response.

e Vocabulary is insufficient or inappropriate to the
topics or works being discussed; errors render
comprehension difficult.

e Control of grammatical and syntactic structures
is inadequate; errors in verb tenses, mood, word
order, or word formation are frequent and
impede comprehensibility.

e There are frequent errors in conventions of
written language (e.g., spelling, accent marks,
punctuation) that impede comprehensibility.

Language usage is appropriate to the task and
sometimes accurate; although the student’s use of
language is somewhat limited, it supports the
reader’s understanding of the response.

e Vocabulary is appropriate to the topics or works
being discussed but may limit the student’s
ability to present relevant ideas.

e Control of grammatical and syntactic structures
is adequate, but there are some errors that may,
at times, detract from overall comprehensibility
(e.g., errors in the use of verb tenses, mood,
word order, or word formation).

e There are some errors in conventions of written
language (e.g., spelling, accent marks,
punctuation), but they do not impede overall
comprehensibility.

Language usage is appropriate to the task,
generally accurate, and varied; the student’s use of
language supports the reader’s understanding of
the response.

e Vocabulary is varied and appropriate to the topic
or works being discussed.

e Control of grammatical and syntactic structures
is good with occasional errors; use of verb
tenses, mood, word order, and word formation
are generally accurate.

e There are occasional errors in conventions of
written language (e.g., spelling, accent marks,
punctuation).

0 (zero) The response is so brief or so poorly written as to be meaningless, is not in Spanish, or is otherwise off-task.

A response that merely restates part or all of the prompt and/or stimuli receives a score of 0. A response that receives a 0 in content must also receive a 0 in

language.

NR (No Response)—Page is blank.

A response that receives a NR in content must also receive a NR in language.
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Question 2 included a fragment of “A Julia de Burgos” by Julia de Burgos, which forms part of the required course reading list, and the painting Amor

Sagrado, amor profano by Julio Romero de Torres. Students were asked to write a short response comparing la dualidad del ser in these two works

in relation to el desdoblamiento.

Scoring Notes: Content

Below are some of the acceptable ways responses address the comparison of the theme in both works in relation to the specified technique. This list is
not exhaustive.

Examples of la dualidad del ser in “A Julia de Burgos”:

The poem presents a subject deeply divided (“y el mds profundo abismo se
tiende entre las dos”) into two opposite, warring identities: one identity
associated with the poetic “yo”, and another identity associated with the
woman “Julia de Burgos” to whom the poem is addressed (“td’). These two
identities are perceived as enemies as the poetic “yo” seemingly seeks to
reveal the other Julia’s (“tu”) identity to the world.

The poetic “yo” represents the essence (“la esencia soy yo”) whereas the
“t0” represents the external, superficial elements (“ropaje”) that disguise
the true self.

The woman Julia de Burgos (“tu”) is tied to societal norms and to class
privileges and follows the expectations of patriarchal society as expressed in
the last stanza of the selection.

The two identities of Julia de Burgos are developed in the poem alongside
these dichotomies: private/public; subjective/objective; free
spirited/obedient; essential/superficial; true/false.

The authentic Julia manifests herself through the “yo” of the poetic voice
that questions and challenges the societal norms that the other Julia (“td”)
represents (“Tu en ti misma no mandas; a ti todos te mandan”). By contrast,
the poetic “yo” represents absolute freedom in her aspirations for social
justice (“olfateando horizontes de justicia”).

The poem concludes with the promise of the poetic “yo” to join those who
fight to eradicate what is unjust and inhumane in society, which includes the
other Julia (“tU”) as someone who perpetuates the power structures of
patriarchal societies.

To fulfill her desire to be part of a world where everybody can be their
authentic selves without having to adopt different roles, the poetic voice
must destroy the other Julia (“tu”) since she represents everything that is
antithetical to the poetic “yo.” There is no possibility of integration, or
reconciliation, of these two selves into one.

Examples of la dualidad del ser in Amor sagrado, amor profano:

The two women in the painting represent two seemingly opposite sides of
love, as indicated in the title of the painting: Sacred love is represented by the
figure on the left, dressed in dark colors and conservative attire, while profane
love is represented by the woman on the right dressed in light colors and
fashionable clothes.

The dark colors and conservative dress code, including the veil, hide the
contours of the feminine figure to stress moral rectitude, whereas the light
colors, carefully styled hair, and flowing clothing draw attention to the
feminine body to stress sensuality and desire.

The two women suggest dual aspects of the same person or two distinct roles
that are associated with women in patriarchal societies.

These two representations of love respond to the expectations of society
regarding women’s behavior: amor sagrado is endorsed by the Church and
amor profano is sanctioned by society within the institution of marriage.

The visual representation of the women’s bodies, defined by their clothing,
reflects how society seeks to regulate their roles and behavior.

The painting’s composition reflects both a spatial and a temporal duality: the
symmetry of the vertical plane indicates the duality of the two figures that
mirror each other in a space framed by two columns; in the horizontal plane
there is a temporal progression that starts in the foreground with the blooming
of life/love and ends with death, as depicted by the coffin in the background.

The women'’s attires represent the dichotomy between life and death. The
dark attire depicts a state of mourning whereas the white one symbolizes the
joy of life.
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Context related to the period, movement, literary genre, or technique (el desdoblamiento):

The poem’s dichotomies are developed through the technique of desdoblamiento that presents the two sides of the subject “Julia de Burgos” not only as
antithetical but also as antagonistic.

In the poem, the desdoblamiento is presented through the pronouns “yo” and “tU” and the verbs conjugated in first person and second person singular.
In the painting, the desdoblamiento is presented visually by the depiction of two women that physically resemble each other but are dressed in opposing ways and
adopt different poses. The woman on the left lifts her right hand in blessing while the woman on the right holds her skirts as she is concerned with her image.

The painting also presents the technique of desdoblamiento in the connection it establishes between the image of the flower in the foreground and the coffin in
the background.

Comparison-Similarities:

Both works present women with a deeply divided identity while at the same time expressing the difficulty to fully separate the two parallel aspects of the same
being.

There is a tension in the text and the artwork between opposing sides of identities.

The desdoblamiento in both works points to the pressures that society imposes on women. Both the poem and the painting present gender roles and behaviors
that are sanctioned by patriarchal norms, as well as the desire to break with those norms.

Just as the poet Julia de Burgos cannot exist fully separated from the part of herself that follows societal norms, the two figures in the picture are almost touching
hands, signaling the connection between the two types of love that each of them represents.

Comparison-Differences:

The poem establishes an antithesis between the “yo” and the “tU” through the poetic voice’s negation and rejection of everything that the woman Julia (“td”)
stands for. By contrast, the chromatism and the types of attire in the depiction of the two women in the painting, while also antithetical, does not imply a negation
or rejection by each feminine figure of what the other figure represents.

The desdoblamiento in the painting presents a dualidad del ser that is not as radically opposed as the one in the poem.

While the poetic “yo” is in conflict with the other Julia (“t0”), there is a sense of harmony and equilibrium in the painting, as indicated by the columns that frame
the two figures. Both types of love seem to coexist, if not as complementary, in a way that does not indicate a deep division or antagonism.

In the painting, both women are almost touching hands, creating proximity despite the separation. In “A Julia de Burgos” that proximity is deemed impossible as
the poetic voice declares the other woman her enemy.

In the poem, despite the poetic voice’s claims, the two sides cannot exist independently from each other. In contrast, the representation of two subjects in the
painting makes them more well-defined in their individuality, representing the different roles of women in society rather than dual components of the same
subject.
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